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By Andrew Daly 


SOME ROCK STORIES are grand; others 

are a grind. And Ryan Cook and 
Jeremy Asbrock — who, after roving as 
session musicians, caught a break with 


Gene Simmons before connecting with Ace 


Frehley — have experienced both 
On Simmons’ and Frehley's 


fluence, 
Cook says, “It’s omnipresent. Through 

them, I learned about song structure; I've 
always been aware tha 
grab you, but it takes more than a good riff 


song needs to 


to keep you there 

Asbrock, a fellow Kiss Army member, 
agrees, saying, “I started playing guitar 
because of Kiss, so it’s in my DNA. There 
are nuances — some I wasn't aware of until 
I played with Gene — that found their way 
into my riffs." 

Kiss fans know that the band's great- 
est strength is making sure the guitars, 
while simple, have different textures while 


tanley refers to as the 


retaining what Paul 


24 с: 


sound of “one big guitar” Judging by Cook 
and Asbrock's new eight-song record, Rock 
City Machine Со, they agree with the Kiss 
formula. 

we try to ensure there aren't two gui- 
tars playing the same thing” Asbrock says 


Ace is very good at creating a song within 


a song when it comes to solos, and I've 
always thought along those lines. 

Sure, Kiss is a considerable influence, 
and yes, Cook and Asbrock remain mem- 
bers of Frehley's band, but Frehley isn't 
getting any younger, meaning it was time 
It felt like the time,” Cook 
says. “People back home in Nashville kept 
asking. I think the universe was trying to 


to stand alone. 


force us into it. We might have regretted it 


ive it a stab — and the 


if we didn’t at least 


results have exceed: 
Songs like “Soul for the Gold” and “The 
Last Time” show plenty of potential, and 


the response from the faithful backs that 


г ft] Ryan Cook, 
Ace Frehley and 

Jeremy Asbrock do their 
thing in Cedar Park, Texas, 
July 13, 2023 


up. As for what's next, Cook says, "My out- 
look is glass half full — and silver lini 


ngs. 


The industry is а challenge, but I'm seeing 
this through. A positive mindset and great 
music will take this record to the masses. 
Bring it on! 

As for Asbrock, he agrees with his 
longtime friend, saying, “People will love 
the songs if they hear them. They don't 


sound like they are copping a vibe off any 
band; they sound like songs you've heard 

your whole life without being a rip-off. The 
tunes are fun and give offa fun vibe; oppor- 
tunities will present themselves, much like 


the creation of the band and record. 


- ee 
ГА 


ооо о оо." 


GUITAR WORLD SPENT SOME QUALITY TIME АТ 
ACE FREHLEY'S PAD TO SHOOT THE BREEZE, CHECK OUT HIS 
STUFF AND DISSECT ще GROOVIN’ NEW ALBUM, 10,000 VOLTS 
STORY (AND HOME-VIBIT PHOTOS) BY JON WIEDERHORN 


N AN AFFLUENT New Jer- is а colonial. style home that's a bit 
sey suburb about an hour's drive larger than the surrounding residences. 


Г 
from Manhattan, а maze of tree- The biggest clue that there's some- 
ша Е thing different here is the long, curved 


lined side streets creat 
that keeps out the heavy traffic; driveway that runs past rows of privacy 
trees and seems to disappear. At the 


leaving a peaceful, bucolic neigh 

borhood lined with spacious homes and end of the driveway there’s a parking 

lush, manicured lawns undisturbed by area big enough for a dozen cars; on the 
other side is the front of the stately yet 


е. At the end of a short block 
sembles most of the other streets inviting home of Ace Frehley 


the ni 
that 


EY. 


OSO ls 


ACE FREHL 


JON WiEDERHORN 
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The guitar hero and co-founder of Kiss warmly greets 
Guitar World at the door and invites us into the kitchen. 
for 
b 
m 
new album, 10,000 Volts. When asked why he’s living in 


up of coffee and a brief chat about world events 
ore leading us on a guided tour of the home and base- 
nt studio, where he wrote and recorded much of his 


upper-class suburbia instead of a major rock mecca, Freh- 
ley shrugs 

“We got this place for a great price, and I really like it 
out here,” he says, adjusting his large, rounded sunglasses 
with his blue nail-polished fingers. “People around here 


are all successful, and they're not really into the whole 
world of rock i roll. 1 can go out to dinner and eat in 
peace without being bothered. 

Chez Frehley may notbe located in a rock haven, but 
the inside is designed to appeal to the rock star aesthetic 
Frehley has followed ever since his dad gave him his first 
guitar at age 13; Frehley’s early obsession with rock'n 
roll — and his fascination with science fiction — led to his 
entry into Kiss in 1973, and his band character, Space Aci 
To wit, old science-fiction movie posters line the walls of 


his home, and every creature (feature) comfort is present 
an antique pool table, a spaceship portal painted on a wall 
behind a velvety blue couch, even a fan-crafted poster of 
Ace replacing Jack Nicholson in the famous final scene 
black-and-white wall photo in The Shining 


— жі 
“IN KISS, WHEN WE 
PULLED INTO A NEW 
CITY, INSTEAD OF 
CHECKING INTO 
THE HOTEL, ME AND 
MY GUITAR TECH 
WOULD DRIVE 
AROUND TO THE 
PAWN SHOPS. WE 
GOT SOME GREAT 
STUFF THAT WAY" 


There's also the more cozy, homey stuff, including а 
giant-screen TV with high-end speakers, a living room 
with comfy modern furniture and framed pictures of 
family and friends. Of course, there's no shortage of Kiss 
and Ace memorabilia, and in a room behind the kitchen 
isa display of unique guitars Ace loves but doesn't play, 
including a goldtop Gibson ES-335, a glittery flame-col- 
ored Strat and an oddity that Frehley can't identify. It's 
abrown Telecaster-shaped "NDEA Magnetic" with two 


P90 pickups and four tone knobs inlaid with marble blue- 
green stones. 

“I've never seen anything like it before," Ace says, "So I 
had to have it. Maybe one of your readers can tell me what 
itis.” 

A little more shop talk follows before Ace heads over 
to the picture windows overlooking his backyard and 
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points to the spacious jacuzzi 
where he relaxes in the spring ond 
summer. Not only is it meditative, 
but the warm water and pressur- 
ized jets help soothe his back and 
neck, which he injured in multi- 
ple car accidents in the Seventies 
and Eighties. But that was a lifetime 
ago, when he seemed to be living on 
borrowed time and was partying so 
hard he could no longer function in 
the band he helped form. 

Now, 17 
Ace is in fine shape, making new 
music, touring with his band — fea- 
turing guitarist Jeremy Asbrock, 
bassist Ryan Cook and drummer 
Scott Coogan — and recording cover 


rs clean and sober. 


albums of his favorite old songs. 
Inspired, creatively motivated and 
energized, he enjoys spending his 
leisure time with his fiancée Lara 
Cove, playing with his giant poo- 
dle Chewie and taking frequent trips 
to Las Vegas to gamble. Despite the 


decades of aches and pains, Ace gets 
around pretty well for a guy who'll 
turn 73 on April 27. And he's con- 
vinced he's got many years of song- 
writing and recording ahead of him. 

“I've got really good genes in my 
family,” he says. “My aunt was 99 
when she died. My dad lived to be 
96 and my mother lived to be 86. 
She would've lived a lot longer if my 
father didn't pass away; she died of 
abroken heart not long after. It was 
Super Bowl weekend. I spent a cou- 
ple days with her in the hospital and 
I said to her, "It's okay, you can let go 
now. You can go up to heaven and be 
with Pop.’ She died 12 hours later.” 

While he’s convinced he has 
many productive years left to rock 
the house, he doesn't want to set- 
tle into old age without kicking, 
screaming and ripping on guitar 
That's one reason he spent a consid- 
erable amount of time and money to 
renovate his basement into the fully 
functioning Ace in the Hole studios, 
which includes a fully furnished 
rehearsal stage 

Across the hall from the prac- 
tice area is a door with a metal 
sign that reads: "AREA 51: WARN- 
ING — RESTRICTED ARE 
Use of deadly force authorized — 
NO TRESPASSING." Inside is the 
nerve center of the compound, the 
high-tech studio and vocal room 
where Frehley wrote and recorded 
much of 10,000 Volts with engineer, 


1. A fan approached Frehley with two 
versions of a guitar that he modeled after 
the cover of Ace's 2014 album, Space 
Invader. He said Ace could have one 


of the gui 


из if he'd just sign the other 
‘one, which the fan kept 

2. Sign hanging on the door of Ace's 
home studio. The replica was made to 
look weather-beaten and wasn’t stolen 
from a legendary military site in Nevada 
3. A prized 1959 Les Paul Ace bought 
from a pawn shop while on tour with Kiss 
4. A mini spaceman from Home Goods 
S. Ace relaxes on a velvety blue couch 

in front of his decorated space wall, 
courtesy of Etsy peel-and-stick wallpaper 
6. Ace's upstairs office is decorated with 
‘some rare finds, which he bought in bulk 
(for $150 each) at a Chicago pawn shop 


7. Frehley shows off one of hundreds 
of pieces of fan art 


8. Guitars line the control room of Ace 
studio, including the silver giitter-painted 
Les Paul with blinking lights (center of 
frame), first used with Kiss around 1980 
9. Ace with his legendary 
tripie-humbucker Black Beauty Les Paul, 
which he hopes Gibson will use as the 
inspiration for a new signature mode! 


10. Ace with his Don Feider-style 
double-neck Gibson EDS-1275 near 
his band's rehearsal stage 

TI. Gibson made Ace this personalized 
replica of the Firebird he used when 
he auditioned for Kiss. Ace bought the 
original guitar at We Buy Guitars 

in Midtown Manhattan 


12. A pair of unfinished Les Pauls 
that Gibson sent Ace in the Eighties 
to paint. They're still waiting. 


songwriter and multi-instrumental- 
ist Steve Brown of Eighties hair metal 
band Trixter. The duo also recorded 
at Brown's New Jersey studio, Mojo 
Vegas 6160, 

Many of the guitars Ace used on 
10,000 Volts, as well as some of his 
most prized acquisitions (including 
awhite Les Paul decorated with tiny 
lightbulbs that make patterns in the 
dark) hang on the wall within easy 
reach. 

"I've always loved collecting gui- 
tars,” he says. “In Kiss, when we 
pulled into a new city, instead of 
checking into the hotel, me and my 
guitar tech would drive around to all 
the local pawn shops. We got some 
great stuff that way.” 

Ace still sometimes combs pawn 
shops, but he also buys from modern 
retailers, including Reverb.com. He 
holds up a gorgeous blue Les Paul 


1 
got it about six months ago on Reverb 
for $2,000," he says. “I don't know 
who made it; I don't even know who 


painted it because that's not a stock 


Gibson. But its one of the best-play- 


ing Les Pauls 1 own, and I'm probably 


going to take it on tour with me when 
we go out again in 2024.” 

Though the title track for 10,000 
Volts wasn't the last song Freh- 


ley recorded, it was the first single 
he released, and the scribbly, origi- 
nal handwritten lyrics rest on a music 
stand near the chair of his control 
desk. Since he released the video for 
the title track on November 28, 2023, 
10,000 Volts” has received close to 
a million streams on YouTube. The 
bluesy, rib-kicking anthem is quint- 
essential Ace, combining the visceral 
clout of "Mission to Mars” and the 


classic melodicism of Ace's “Shock 
Me,” from the 19: 
Gun. 


Kiss album Love 


es funny because I wrote both 
songs, ‘Shock Me’ and 10,000 Volts 
about being electrocuted onstage dur- 
ing a Kiss show in Lakeville, Florida,” 
Ace says, “I still love ‘Shock Me; but I 
might like “10,000 Volts’ even better 
It's just this kick-ass rock те roll song 
that's really fun to play 

In addition to being a master of 


choice pentatonic leads, Frehley 
remains a theatrical performer, as 
evidenced by the lightning bolt and 
pyro-enhanced performance video 
for “10,000 Volts.” Just don't expect 
future Ace shows to feature the kind 
of fireworks-blasting headstocks he 
played in Kiss. “I don't have any of 
those guitars around anymore,” he 
says. “People kept offering me ridic- 
ulous amounts of money for them, so 
15014 them. But I still have the blue- 
prints. 

Speaking of Kiss, it would be remiss 
not to mention the recent kerfuffle 
that went down right before the band's 
(possibly) final tour. When Gene Sim- 
mons and Paul Stanley announced that 
Kiss would play their last-ever con- 


uare Garden, they 
Ace and drum- 


cert at Madison 8 
talked about invitir 


mer Peter Criss to take the stage with 
them. Word got out, and Frehley 
started looking forward to the oppor- 
tunity to perform with his old band- 
Febru- 
ary 24, 2002, during the closing cere- 


mates for the first time sin 


mony of the Winter Olympics. Then he 
heard Stanley talking smack about him 
and insulting his playing 

“The thing is, when they first talked 
about us playing with them, they never 
really meant it, they just wanted t 
sell more tickets,” Frehley says with 


$ 
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a hint of annoyance. “And it all fell 

t when they went on the Howard 
Stern Show and said that if they played 
with me and Peter, then they migh 
well change the band's name to Piss, 


But that's the way they are. And as far 
as I'm concerned, they did what they 
did, and Im happy doing what I'm 
doing. I'm still going strong, and I've 
just done one of the best albums of my 
career.” 

Frehley started writing songs for 
10,000 Volts back in 2022 with his 
childhood friend, Peppy Castro, who 
played guitar in the Sixties psyche- 
delic garage band Blues Magoos, and 
guitarist Derrek Hawkins, who toured 


with Ace in 2007. But Frehley wasn’t excited with 
anything they wrote. 
with his fiancée, she suggested Ace do some writing 
with her friend Steve Brown, who has worked with 


When he shared his frustra 


Def Leppard, Dennis DeYoung, Danger Danger and 
the Broadway musical “Rock of Ages.” 

=1 knew him on a casual level back in the day," Ace 
says. “Steve was a big fan, and, like a lot of guitarists, 
he said seeing me in Kiss was one of the things that 
inspired him to play, which is really flattering. Fast- 
forward a bunch of years, and now he's a really tal- 
ented songwriter and engineer who has worked with 


all these great people on all kinds of music. 1 figured, 
why not give it a shot? So I gave him a call. 

Brown sent Frehley a professional demo of a swag- 
gering, mid-paced, blues-based anthem full of sus- 


tained, electrified chords. Impressed, and not- 


ing that the song contained a line about “walking on 


the moor 
“Spaceman” — Ace called Brown and told him he like 
the track but wanted to rework the lyrics а 


= an excellent move when writing for a 


id chan, 


the title to “Walking on the Moon.” And there was one 
other change he wanted to make 

“I said, ‘Steve, this needs a bridge.’ He goes, ‘What 
do you mean it needs a bridge?’ I go, ‘It's great — but 
it needs a bridge,’ He came over, we rewrote the lyr- 


ics, I put the bridge in, and the song was finished. 
No drama. We did the whole thing in а day. And the 


— - 


"IT'S FUNNY, BECAUSE 
IWROTE BOTH SONGS, 
'SHOCK ME' AND 

‘10,000 VOLTS; 
ABOUT BEING 
ELECTROCUTED 
ONSTAGE DURING 
A KISS SHOW IN 
LAKEVILLE, FLORIDA" 


chemistry was so good, we just kept going.” 
Over most of 2023, whenever Frehley and Brown 
could line up their schedules, they got together at one 
of their home studios to work on new songs (about 25 
times in total), and the chemistry was always kinetic 


During one six-day session, the two wrote five songs. 
By October, 13 months after Frehley began the proj- 

ect, the two were tweaking the final mixes of 10,000 

Volts. Catchier and more cohesive than 2018's Space- 
man, the album includes the heartrending pi 
enhanced ballad “Life of a Stranger," the сирру, pro- 
pulsive “Cosmic Heart,” the scorching title track and 


the infectious pop-metal riff-fests of “Cherry Medi- 
cine” and “Blinded.” 

Depending on the vibe of the track he worked on, 
Ace chose from a variety of Gibsons and so 


netimes 
ace 
a Marshall JCM800 and let fly, using only his bridge 


pickup (he's disconnected the others). Buoyed by 


ple of Fender Stratocasters, plugged them into 


enthusiasm for the new songs and some real-life fam- 
ily er drama he'd rather not talk about, Freh- 


а саг 


ley injected both joy and frustration into his playing 
And he recorded the solos impulsively and spontane- 
ously, playing from the heart instead of planning out 


the progressions. 

In addition to being excited to share his first batch 
of originals since Spaceman, he's eager to turn the 
tables on anyone who thought he wasn't good enough 
to play onstage with Kiss and demonstrate that he's as 
capable of releasing great songs as he was in 1971 
is firmly back in the groove. 


Your last two records were covers 
albums. Why did you want to re 


arecord of originals? 
1 looked at my contract and it said 
there was still a record I owed them, 
so I didn't have a choice. I didn't want 


them knocking on my door or cancel- 


ing my contract. [Laughs] No, I was 
slated to do a studio record with orig. 
inal songs, and the timing was good, 1 


figured I'd do another Orig 


is [covers 


album] after that. The only cover on 
this one is “Life of a Stranger,” which 
is by Nadia and was used over the 
credits of the first Transporter movie 
with Jason Statham 


Why did you want to cover a Latin: 
tinged electro-pop song that was 
released in 2002? 

I just liked the song. She does it, like, 


real sparse pop techno. I wanted to 
do it with heavy drums, rippin’ gui- 


tars and а really big chorus. It's some- 


thing different for me. I always try to 
think out of the box. It's just a matter 
of brainstorming and coming up with 
new ideas. 


How did you want 10,000 Volts to be 
an evolution from Spaceman? 
1 wanted it to be a little m. 


v cur- 
rent. It was great working with Steve 
because he’s in his fifties, so he's got 

a different perspective than I do, and 
he’s been using ProTools for 30 years. 
I'm really happy with everything 


about the record, and the production is 
way better that a lot of my other stuff. 


Did you and Steve write most of the 
songs over the past year? 

We worked really quickly. The only 
old song is “Back in My Arms Again,” 
which I wrote 40 years ago with 
Arthur Stead (keyboardist for Frehley's 
Comet in 1984 and 1985} 


Alot 
ley fans have heard your old demos 
and have wondered why you didn't 


of tried-and-true Ace Freh: 


release that song earlier. The mid 
tempo mood and yearning vocals 
have "Eighties rock radio hit" writ 
ten all over И. 

1 don’t know why I didn’t do some- 
thing with it. I really love it. But I've 
got so many songs I've written but 
haven't recorded, so it's not that 


strange. Plus, I was caught up with lots 
of other things. It just seemed like the 
ly well on 10,000 


ed. 


song would work 
Volts, and Steve agr 


Once you had the songs written, did 


you and Steve record them together 


with other musicians? 
The thing aba 
you find the right path with the right 
team, there'sa very relaxed feel. And 


t the studio is, whe: 


part of that comes from having as few 
people in there with you as possible. 
I don't like having a lot of people in 
the control room when I'm recording 
I learned that when I was doing my 
78 solo album. There was me, Eddie 
Kramer, Anton Fig and that was it. 1 
get distracted when there are thre 


or 


four other people in there and every- 
body has an opinion, just like every- 
body has an asshole. It’s just too much. 


Do you feel less confident 
It's not that. See, I know what I want, 
right? 1 know what I'm looking 


or 
And if we're not on the same page, shut 
your mouth. “Hey, fuck you. It’s my 
record.” Steve totally got that, and he 
understood it. We agreed on stuff 95 
percent of the time, anyway, so there 
really wasn't any arguing. And he was 
always open to changing things to 
make them better. We both did what- 
ever we could to make the songs as 
good as they could be. 


When you write and record solo 
ou try to play differ 


material, do 
ently than you did in Kiss? 

1 don't even think about Kiss when I 
write. It's my solo record and I just 
write the way I write and don't try to 
emulate anything. When I'm writing 
a song, I never think, "Oh, how would 
Kiss fans relate to this?" There are Ace 


fans, and, of course, a lot of Kiss fans 
enjoy my music, which is nice, But 
what Kiss has done in the past doesn't 
affect me at all 


Regardless of the vibe of the song, 
your guitar soundis instantly iden. 
tifiable 

You pluga Les Paul into a Marshall 
and turn it up to 10 and you've got the 
perfect marriage, and I've been using 
that combination for 40-plus years 


It has never let me down. So, ifit ain't 
broke, don't fix it. There's one song I 
tried to do a little bit of a country feel 
оп, and then I listened back to it and 
said, “No, it should be an Ace solo. 

I shouldn't be trying to copy coun- 
try artists.” And I think the new solo 
worked out better. 


How important are Gibsons to your 
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when he was in the James Gang. And 
I listened to B.B. King, Albert King 
and Freddie King. A lot of those Black 
blues guitarists had a way of playing 


ЕУ performs 
Cedar Park, Texas, 
2023 (See page 24 
for another phot 

t ow 


that was just so unorthodox and sim- 
ple, but great at the same time. Chuck 
Berry never played complicated solos. 
It was all about picking the note; it was 
the attitude and personality. And play- 
ing with attitude has so much to do 
with the way your guitar work comes 
ош 


d you pre-write y los 
for the new album 
No, never. I just said, “Steve, hit the 
record button. What key is this in? 
And then, boom, I'd go off and play 


itin four or five passes. We'd listen 


back to'em and piece the best parts 
together in ProTools. A few mouse 


tar sound clicks later, you've got a guitar solo. 


Those are the meat and potatoes, but 
sometimes you need another 
lot of times, when I lay down а rhythm 
track, I'l lay it down with a Les 
and then I'll double it with a F 
because a Fender has a completely dif- 
ferent harmonic range than а Les Paul. 
And when you blend them together, 


avor. A Do you tend to stay mostly wit 


‚| "I DON'T EVEN THINK Tab becuse hare my style. I works 
мт | ABOUT KISS WHEN 10.2» 
I WRITE. IT'S MY 


SOLO RECORD AND 


if it aim t broke, don't fix it. But at the 


same time, so much of what you do has 


to do with the way you pick the notes. 


You can play pinch harmonics, and 


you geta much thicker sound, That's a 
trick I learned from Pete Townshend, 
and I've been doing it forever. 


IJUST WRITE THE 
WAY I WRITE AND 


bend the note, you can apply a lot of 
pressure with your pick or just a little 
You can scrape the strings. There are 


DON'T TRY TO 


all kinds of things you can do that have 


ve played rhythm guitar and EMULATE ANYTHING" | ®thingtodowith your fretting hand 
the Moon" a Volts stands alone as a solid 

Figh nt that your bum, which keeps you sounding 

turf re re than alot of artist 

When Steve would writethemusic,a | When you hear Eric Clapton play, you know its Clap- | who contin ur off past hit 

lot of the time he'd play а solo and ay. | ton. Jimi Hendrix had his own style as well, and it was | and live off fo огу no names 


Ace, this is the kind of thing I think very distinctive; Townshend is the same way. He's en 
would work on this song,” I'd record 


most of the solos, but a lot of his solos 


the master of chord work. Townshend could play the 


It's very rewarding to still b 
same chord in a dozen different positions. I learned to make records and have people 
want to listen to them. Just the reac- 


tion from the single “10,000 Volts" is 


were really good. So 


ouple times I alot from studying Pete Townshend. A lot of people 


don't know that he buried an acoustic guitar under the 


said to him, "Steve, this solo you did 


is so good, let's just use it,” because 1 electric guitar to createafullersound.Iusethatnow | really heartw 


ming and that keeps 


don't know if I could have improved on some songs. You don't really hear it that much, but | me excited. I'm excited to see how the 


upon it. And if he did a great solo he ifyou pull ош, you miss it because it helps support | other singles do, and I'm looking for- 
the song. And he's the one that really inspired me to 


mess around with the toggle switch 


deserved credit. I give credit where ward to touring. I see only positive 


credit is due stuff in the future. Thank God, I hi 


a beautiful woman that I'm engaged 


yle me my first electric guitar. There were a couple of know it's me when they hear me, but 


That's true. I've learned from a lot American guitar players that influenced me, includ- | 1 don't want to be doing the same old 


it Wheels and Joe Walsh 


е spoken before about t K tessential American band, to and a wonderful family. Thank God 
and lea yety ur chops on a lot of great British everybody's well. You сап һауе a hun- 
А : playe kind of ironic si Brit dred million dollars in the bank, but if 
1 xact wa: ted their soun er A you don’t have your health, you don't 
Ey t ant have anything. And with all that going 
Ef the play I studied Clapton, Jeff Beck, Hendrix, Townshend, for me, I can concentrate on music 
$ ersyc {mired rporat George Harrison, Keith Richards — the whole British | and continue to challenge myself and 
5 me of what they to your Invasion — from the time I was 13 and my dad bought do different things. I want people to 
Н 


of guys who sound like по опе else. ing Jim McCarty in the De 


thing album after album. c 
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